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Please fill out the following form when sending courses to the Curriculum Committee for consideration:

PART 1: 

Course number: __English L333 
Course Title:  ___Major Victorian Writers I __

Credit hours: __3______
Division offering: ____HFA/ English______
_
Faculty member submitting this proposal:  ____Alisa Clapp-Itnyre_________
PART 2:


Have you contacted all campuses in the IU system who are currently teaching this course and examined their methods of teaching this course? (you should consult the office of the Vice Chancellor of Academic Affairs for help in contacting campuses and procuring sample syllabi)


Yes
Below, please list all those campuses which teach the course in question:


IU Fort Wayne

PART 3: 

Please provide the following elements to the model framework as required by the University Faculty Council (you may attach additional pages):

1) Describe the course content and your rationale for bringing it forward:


The English department has recently defined a “Literature Track” intended to guide students with a particular interest in literary history, such as pre-graduate-school students, through English literary history in more depth by suggesting coverage in English literature, pre-1600; 1600-1800, 1800-1900; and 1900-present.  This course is being brought forward to enhance the offerings in the third category, 1800-1900.  
Since so many Victorian writers are of major importance to literary history but also wrote many and long novels, a class that could focus on one such author at a time is the only way to do them justice.  One major Victorian writer, or related authors, would be taught at a time; such major authors include: the Bronte sisters; Charles Dickens, Alfred Lord Tennyson, Robert and Elizabeth Barrett Browning; George Eliot; or Thomas Hardy.  L333 would probably be used only occasionally to alternate with L335, when a focus on one author is desired, or when we need more 300-level courses. 
2) Describe the course’s placement in the program, including its intended audience and any prerequisites.


This course is intended for the English major who either: 1) needs a 300-level literature course; 2) needs a course in Core 3; and/or 3) is following the “Literature Track” and needs a course in British literature, 1800-1900.   However, the course is not restricted to English majors; it may become advisable for Secondary Education majors to take it to further develop their knowledge of this literary era.  Anyone may take it who has had some literature and writing background, though this will become a strong recommendation, not an official prerequisite for enrollment. 

3) List the anticipated student learning objectives and outcomes.

1. develop knowledge of this particular era of English literature (#1*)

2. learn to read literature and drama critically and perceptively (#5*)

3. develop critical thinking skills through analysis of literature (#5*)

4. strengthen writing skills through papers and in-class writing (#3*)

5. encourage awareness of other people’s views and interpretations through in-class discussions, oncourse chats, etc. (#6*)

6. develop awareness of the field of literary criticism through critical approaches (feminism, Marxism, New Historicism, for example) and through actual scholarly articles included in class readings
*=IU East Learning Objective
4) Discuss any special features of the course  (eg. a service learning component)


This course may involve such special features as cultural trips related to Victorian literature (special museum exhibits, for example) and/or attendance at conferences, either professional or student conferences (student presentation of papers at the Butler Undergraduate Research Conference, for example).
5) Attach a proposed syllabus for the course as it would be taught on the IU East campus.

PART 4:


Representatives of your Division need to examine the sample syllabi and other materials from these campuses and determine whether your approach will be comparable.  Please describe below your Division’s final determination on this point and provide the chair’s signature.


The chair of HFA is convinced that this course is similar in approach to those IU campuses currently teaching the course.  

I approve the above-mentioned course as following the model framework given by other campuses in the IU system.

   _____________________________________
____________________

    Division Chair




 Date

ENGLISH L333: Major Authors: Thomas Hardy


Sample Syllabus

REQUIRED TEXTS: 


Hardy, Thomas.  The Distracted Preacher and Other Tales.  Penguin Edition.


---.  Far from the Madding Crowd. 1874. Norton Critical Edition.

---.  Jude the Obscure.  1896.  Norton Critical Edition: 2nd ed.

---.  The Mayor of Casterbridge. 1886.  Norton Critical Edition: 2nd ed.

---.  Return of the Native.  1876.  Norton Critical Edition.


---.  Selected Poems.  Dover Edition.

---.  Tess of the d’Urbervilles. 1891.  Norton Critical Edition: 3rd ed.


Lefebure, Molly.  Thomas Hardy’s World: The Life, Work, and Times of the Great 


Novelist and Poet.  London: Carlton, 1996.  

*Note: It is imperative that you have these books and editions as we will be using the scholarly articles in back and referring to specific page numbers often.

COURSE DESCRIPTION & GOALS:


“Thomas Hardy: Prophet or Pessimist?”


Welcome to this section of L333! One reason for picking Hardy is that he was prolific in three major genres: the novel, the short story (or “tale,” as it was called in the nineteenth-century), and poetry (four, actually, as he wrote a drama).  So, whatever your favorite literary genre, there will be something for you, though the novel WILL dominate (so I hope you like to read fiction--and a lot of it!).  I realize the reading load is heavy--so I have tried to cut back by assigning only a small collection of poetry (Hardy wrote over 1000 poems) and focusing only on four novels, with a film version and excerpts sufficing for Return of the Native. 


I hope you will “Return” to Hardy and some of the other novels and poems he wrote, if I am successful in “hooking” you.  Hardy really is a fascinating writer--two wives, an affair, a very long life, scandalous novels, tragic works, and versatility in many genres.  He has been praised as a prophet and deplored as a pessimist.  Yet he is considered one of the most important novelists in English literature, and his approach continues to influence writers.  In fact, you can bring in another of your favorite authors in a comparison study for Paper #3 if you like.  


In teaching a 300-level seminar, I am trying to use all of the literary skills you have culled at this point: so, two papers will involve close analysis of poetry or fiction, while the third asks you to do major writing and research.  Further, you’ll read and report on scholarly excerpts about Hardy, and I’d like you to bring in criticism (feminist, Marxist, etc.) whenever possible.  And we’ll even do some film studies as we view--in whole or part--four of the films adapted from his novels.  The class is rich and full, and I truly hope you enjoy it!

